Gordon Hamilton

ANTARCTICA

for voices and recorded sounds
duration: 12 — 18 minutes.

Composed 2018-19 near Casey Station, Antarctica and on board the icebreaker Aurora Australis on an
Aurora Legacy Fellowship from the Australian Antarctic Division.

for The Australian Voices

I. Aurora Australis

II. Strips of Sky, Sea and Ice
ITI. Whalesong

IV. Infinite Monochrome

V. Reeve Hill

Download the audio tracks here: https://bit.lv/2NAy73t

Program Note

I wrote Antarctica during and after a trip to Casey Station, Antarctica onboard the icebreaker Aurora
Australis — an Australian icon, nearing the end of her service*. I was the lucky guest of the Australian
Antarctic Division on an Aurora Legacy Fellowship.

The opening movement is an aria set against the backdrop of a recording I made of the ship cutting
through sea-ice (standing in the bow while my stinging hands clenched the microphone! — I soon
learned to glove-up!). A solo voice sings, hand-in-hand with mighty bricks of harmony: a blazing
seascape coated in white. Aeliatoric music follows, depicting a hill near Casey Station where the scene
can be divided into three colossal horizontal strips of sky, sea and ice. ‘Whalesong’is a harmonisation of
a finback whale call: the Aurora Australis recovered a hydrophone which had been recording the
crooning of sea mammals. Over a year’s worth of sound was logged; I picked the bit in D-minort.
Infinite Monochrome is a pock-marked canon inspired by — in the words of Voyage Leader James
Maloney — “...the vision of a brilliant bright expanse where ice, snow and cloud coalesced, holding the
ship suspended in white nothingness.” Every direction is a hiss of white (painful to the naked eye!) and
the frozen sea bristles, splintered by town-sized icebergs. In the last movement ‘Reeve Hill’ short
chorale-like utterances are sown among long thoughtful stillnesses, played over my recording of ice
gently melting on Reeve Hill, far-off Adélie penguins and snow-petrels nattering to each other.

The work is for voices (their type unspecified), with various moments of solo singing.

-GH

* In a happy fluke, my dad and I were at hand in 1989 at the launch of the Aurora Australis in Newcastle
NSW when I was six-years-old — we even experienced a dunking!
T My thanks to marine mammal acoustician Brian Miller!


https://bit.ly/2NAy73t

I. Aurora Australis .
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II. Strips of Sky, Sea and Ice
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III. Whalesong
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IV. Infinite Monochrome

"...the vision of a brilliant bright expanse where ice, snow and cloud coalesced,
holding the ship suspended in white nothingness."” — James Maloney
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9 i |- Each group remains together as a group, but does not co-ordinate with other groups.

GROUP I - Singers may choose any of the pitches (left) to sing the canon.
- Singers may change between the four pitches individually at will.

- The conductor 'catches' all groups in the final bar, ending the canon.
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V. Reeve Hill
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* To be sung together with the audio track “Reeve Hill”

* Sing the chords on the syllables indicated on the left.

* The notes can occupy various octaves, though this should be done with taste.
» Circled notes: one solo singer starts early or finishes late.

* Repeat the last two chords many times.
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